
MEX/LA 
LOS ANGELES CHICANO ROCK & ROLL: 1948-1985 

 
1. Don Tosti’s Pachuco Boogie Boys – “Pachuco Boogie” (Don Tosti)  

(T 108/RS-318-A, 1948) 
 
Don Tosti is credited along with Lalo Guerrero for inventing pachuco 
boogie, a Mexican American dance music based on African American 
and Afro-Caribbean musical styles. This was the first million selling Chicano 
record. 

 
2. Lalo Guerrero y Sus Cinco Lobos – “Marijuana Boogie” (Lalo Guerrero) 

(Imperial, 1949)  
 

Considered the padrino/godfather of Chicano music, Lalo Guerrero, 
dressed in his iconic Zoot Suit and rapping his caló slang-laced pachuco 
boogie, helped establish and nurture an emerging Chicano cultural and 
socio-political identity.  

 
3. The Armenta Brothers – “Ain’t Got No Home” (Clarence “Frogman” Henry) 

(Lifetime Achievement, Brown Bag Records, 2006) 
 
The Armenta Brothers, a seminal band from East Los Angeles, were also 
pioneers in the development of L.A. Chicano rock. Starting in the late 
1940s, they performed traditional Mexican music along with swing, jazz, 
rock, and R & B. They were a staple on the L.A. dance circuit for over fifty 
years.   

 
4. The Jaguars - “The Way You Look Tonight” (Jerome Kern) (R-Dell, 1956) 

 
The Jaguars were a multi-racial R & B vocal group from south central Los 
Angeles that exemplified early L.A. doo wop.  
 

5. Little Julian Herrera & the Tigers – “Symbol of Love” (J. Otis/J. Herrera/J. 
Kelso/N. Griffin) (Dig, 1957) 
 
Little Julian Herrera is considered to be East LA’s first Chicano R & B star. A 
protégé of bandleader and L.A. R & B pioneer Johnny Otis, Little Julian 
was born Ron Gregory of Jewish Hungarian parents and was later 
adopted by a Chicano family in Boyle Heights. According to Don Julian, 
Johnny Otis renamed him Little Julian to capitalize on a cancelled Don 
Julian & the Meadowlarks booking.  

 
 



6. Ritchie Valens - “La Bamba” (Del-Fi, Billboard #22 Pop, 1959)  
 
Ritchie Valens (Ricardo Esteban Valenzuela Reyes) was born and raised in 
Pacoima, a Mexican American barrio in the San Fernando Valley. 
Considered the first Chicano rock ‘n’ roll star with three national hits (flip 
side of La Bamba was Donna #2 Billboard Pop, Come On, Let’s Go #42) 
he was a major  influence on many future Chicano rockers including Los 
Lobos, Los Lonely Boys, and Carlos Santana and the first Latino to cross 
over into the Rock mainstream. He tragically died at the young age of 17, 
on February 2, 1959 in a plane crash along with singers Buddy Holly and 
J.P. “The Big Bopper” Richardson. Ritchie was inducted into the Rock & 
Roll Hall of Fame in 2001.  
 

 
7. Ritchie Valens – “Come On, Let’s Go” (Ritchie Valens) (Billboard #42 Pop, 

Del-Fi, 1958) 
 
This rocking original has been covered by the Ramones and Los Lobos. 

 
8. Thee Midniters - “That’s All” (Alan Brandt/Bob Haymes) (Chatahoochee, 

Whittier, 1966) 
 
Fronted by the dynamic Little Willie G. (Garcia), Thee Midniters were 
known for their soulful R & B ballads and rocking up tempo tunes with big 
band horn arrangements. They remain a perennial favorite on the concert 
circuit today. 
 

9. Thee Midniters – “Whittier Blvd.” (B. Lopez/R. Marquez/W. Garcia/R. 
Prado/L. Rendon/G. Dominguez/R. Figueroa/G. Salazar) (Chatahoochee, 
1965) 
 
A classic rocking “street anthem” that endures to this day. 
 

10. Thee Midniters - “Chicano Power” (R. Prado) (La Raza, Whittier, 1969) 
 
A rollicking “Eastside Sound” instrumental by the seminal East LA rock & 
soul band. 

 
 
 
 
 
 



11. The Premiers - “Farmer John” (Don Harris/Dewey Terry) (Rampart, Faro, 
Warner Bros. Billboard #19 Pop, 1964) (Produced by Billy Cardenas) 
 
The Premiers are another seminal band in the development of the 
“Eastside Sound.” They were one of the first East LA Chicano rock band to 
have national success with this version of Don & Dewey’s mid 1950s hit. 
They opened for the Rolling Stones among many other major acts in the 
mid 60s. 

 
12. Cannibal & the Headhunters - “Land of a Thousand Dances” (Chris Kenner) 

(Rampart, Billboard #30 Pop, 1965)  
 
One of East LA’s most popular vocal groups who exemplified the “Eastside 
Sound” Cannibal & the Headhunters opened for the Beatles at the 
Hollywood Bowl in 1965 with their version of this 1962 Chris Kenner hit. With 
lead vocals by Frankie Garcia (Cannibal) they would electrify their 
audiences with precise Motown Revue style choreography and thrilling 
vocal harmony.  

 
13. Little Ray & the Progressions - “I, Who Have Nothing” 

(Leiber/Stoller/Mogol/Donida)(Donna, Atco,1965) 
 
Motown and James Brown inspired Little Ray to become one of the most 
vibrant and soulful singers from East LA. He still continues to excite with his 
stirring performances. 

 
 

14. The Romancers – “My Heart Cries” (Etta James/Harvey Fuqua) (Linda, 
1965) (Produced by Max Uballez, Eddie Davis) 
 
Hailing from the San Gabriel Valley, The Romancers are considered to be 
one of the early pioneer East LA garage bands with a horn section. They 
were the first Chicano band to record two full albums in 1963. The 
Romancers version of this beautiful ballad (originally by Etta James and 
Harvey Fuqua) quickly climbed the local radio charts and made them 
one of East LA’s most popular bands in the early-mid sixties. * 

 
15. The Blendells – “La, La, La, La La” (Clarence Paul) (Rampart, Reprise #62 

Billboard Pop, 1964) (Produced by Billy Cardenas, Eddie Davis) 
 

This cover of a Stevie Wonder recording became one of the first national 
hits by an East LA band in 1964. 
 



16. El Chicano - “Viva Tirado” (Gerald Wilson) (Gordo/Kapp, Billboard #23 
Pop, #20 R&B, 1970) 
 
Originally known as the V.I.P.’s, El Chicano, led by Bobby Espinoza, 
renamed themselves with the release of their 1970 debut album, Viva 
Tirado, in response to the burgeoning pride and consciousness of the 
Chicano civil rights movement. “Viva Tirado” was the first U.S. single to 
make the charts simultaneously in all popular music categories (except 
country & western). 
 

17. Yaqui – “It’s Time For A Change/Es Tiempo Para Un Cambio” (George 
Ochoa) (Playboy, 1973) 
 
One of the few Chicano sociopolitical-themed songs of the 70s – an 
electric plea for the end of systemic, institutionalized oppression facing 
the barrios across the country. 

 
18. Ruben And The Jets - “To Be Loved” (Kenneth Goodlow) (Con Safos, 

Mercury, 1973) 
 
The 1970s version of Ruben And The Jets was a new band based on Frank 
Zappa’s 1968 doo wop parody album Cruising With Ruben & the Jets 
recorded by the Mothers of Invention. Their version of “To Be Loved” 
originally recorded by the Pentagons in 1961, continue the glorious 
tradition of L.A. doo wop. Their first album, For Real, was produced by 
Zappa. 

 
19. Los Lobos del Este de Los Angeles - “Mujeres Valientes” (Miguel Francisco 

Barragan)  
(¡Sí Se Puede!, Pan American Entertainment, 1976) 
 
A landmark album released to benefit the United Farm Workers union with 
Los Lobos and special guests. Songs like this were sung at political 
demonstrations and rallies throughout the 70s and 80s. 
 

20. Los Lobos del Este de Los Angeles – “Corrido de Dolores Huerta” (Carmen 
Moreno) (¡Si Se Puede!”, Pan American Entertainment, 1976) 
 

21. A tribute to Dolores Huerta, co-founder of the United Farm Workers union 
along with César Chávez. 

 
 
 



22.  The Bags – “Violence Girl” (Craig Lee) (All Bagged Up –The Collected 
Works  1977-1980, Artifix, 2007) 
 
The Bags were the first LA-based punk band fronted and led by a woman: 
East L.A. native, Alicia Armendáriz Vazquez, who spearheaded the early 
L.A. punk vanguard in the late 1970s. She was Chicana power in action as 
she channeled the physical elements of the Mexican ranchera genre and 
the emotional intensity of its estilo bravio popularized by Mexican 
ranchera singers Lucha Villa and Lola Beltran. This rare 1978 live recording 
occurred at the Masque, L.A.’s first punk venue opened by Brendan 
Mullen. 
 

23. The Plugz - “La Bamba” (Plugz/Real Life, 1979) 
 
Originally from El Paso, Texas, the later L.A.-based Plugz give Ritchie Valens 
hit a pachuco punk twist by accelerating the tempo and alternating the 
lyrics to “…soy anti-capitalista/soy anarquista / “I’m an anti-capitalist/I’m 
an anarchist.” One of the early bands to ignite the L.A. punk movement. 

 
24. Tierra – “Together” (Kenny Gamble/Leon Huff) (Boardwalk, Billboard #18 

Pop, #9 R&B, 1980)  
 
Led by 1960s legendary singers Rudy and Steve of the Salas Brothers, Tierra 
remains today one of the most popular bands on the concert circuit. Their 
interpretation of this beautiful ballad, originally a hit by the Intruders in 
1968, brought them their first national hit. Tierra mixes R & B, salsa, rock, 
and jazz retaining the rich musical legacy of the music from East L.A. 

 
25. Los Illegals: “El Lay” (Gronk/Willie Herrón) (Internal Exile, A&M, 1983) 

 
Los Illegals were one of the first East L.A. bands of the early ‘80s to sign with 
a major label. “El Lay” is a flawless, angry, pachuco punk rock anthem 
sung by visual artist of note Willie Herrón (Asco).  

 
26. The Brat – “The Wolf” (Teresa Covarrubias/Sid Medina) (Los Angelinos: The 

Eastside Renaissance, Zyanya/Rhino, 1983) 
 
Fronted by the fiery singer-poet Teresa Covarrubias along with original 
founding members Rudy and Sid Medina, the Brat created bold, social 
commentary punk that shook the walls of East L.A. and beyond in the 
1980s.  

 
 
 



27. Con Safos – “C/S” (Words: Rubén Funkahuatl Guevara/Music: Geoff Lee, 
Alex Gonzalez)  
(Los Angelinos: The Eastside Renaissance, Zyanya/Rhino, 1983) 
 
Inspired by little known Mexican, Chicano, and Japanese American 
history, this spoken word love poem to L.A. was written in 1975 and later 
became a precursor to Chicano Hip Hop. The graffiti symbol C/S goes 
back to the 1930s which was written beneath the writer’s tag proclaiming 
that the writer was exempt from danger, self-determined, and …“f*** you, 
if you didn’t like it.” 

 
 

28. Los Lobos - “Will The Wolf Survive” (David Hidalgo/Louie Pérez) 
(Slash/Warner, Billboard #73 Pop, 1985) 
 
As the standard bearers of Chicano rock, Los Lobos continue the long 
and glorious legacy of Mexican and American roots music. Named Rolling 
Stone magazine Band of the Year in 1984, they continue to record and 
tour with their potent mix of blues, R & B, rock, and traditional Mexican 
music electrifying audiences worldwide while spreading the word that – 
“rock ‘n’ roll will never die.” 
 
Recordings selected and annotated by Rubén Funkahuatl Guevara, 
courtesy of the Moses Mora and Josh Kun collections 
 
*From “Chicano Soul” by Rubén Molina 
 
 
 


