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Los Angeles is a megalopolis consumed by its own representations; always 
present in images, ideas, and visions. There is a huge  visual, literary and 
imaginary range that informs us on this particular space, so peculiar, 
distinctive, diverse and changing, that usually we get a sense of 
recognition, or previous information. Sara Schrank, points out, in addition to 
the relationship of the city with a project of self-representation, that Los 
Angeles is always linked to a sense of a priori recognition, because of the 
film versions of the city, thanks to the which, people generally feel they 
know Los Angeles in a way that doesn’t happen with other cities, even if 
they have never been there before (Art in the City, p. 5). 
 
Los Angeles has always been connected to an imaginary of the city, that 
negotiates with visual  vocabulary of both: the film industry and the 
commercial ideas of those who have envisioned the city. This mediatic, or 
publicitary ‘recognition’, made, simultaneously, erase or forget the previous 
existence of places or events that nevertheless, remain. Places that 
constitute an ephemeral or liminal space, where presence and absence 
coexist, allowing us to follow, in its traces, the voices of what has ceased to 
exist. The footprints of those sites that co-exist beyond the urban renewal of 
the city and the official erasure, places as the Chavez Ravine, erased of the 
commercial history of the city, but present in the living history of the 
people´s experience and brought to surface in objects as Vincent Valdez’s 
El Chavez Ravine and Judith F. Baca´s The Great Wall of Los Angeles: 1950s 
Division of the Barrios and Chavez Raviine. 
 
In this context, the notion of space in the city is just one little part of a whole, 
composed by diverse and interrelated elements that shapes the city as a 
flow, always moving, overwhelming, unpredictable, of indefinite surface 
and depth. The city as a lived, traveled, and experienced space. Thinking 
the city and its spaces, is also an exercise of reflection, in which the plurality 
of objects that inhabit it, tell us about a city in which the sense of loss and 
novelty fluctuate, placing us in the liminal space between them, from 
where we can, then, interrogate the city as image or artifact. The artists and 
their work here, are just a sample of the artistic diversity of the city, a 
reflection of the multiple spaces that conform the habitat of Los Angeles.  
 
On this basis, it is possible to establish a dialogue between the city and its 
objects, incorporating Walter Benjamin’s notion of experience, that 
recreate the historical materials as philosophy, founded on the re-
appreciation of the visual, where objects, as ruins or living fossils, can be 
interrogated by recognition. Recognition is update, in other words, the  
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human action that fixes and intervenes, initiating critical thinking, and treats 
objects as existing monuments of culture and barbarism. The art form is 
then, configured as a space of analysis, which highlights also, the social 
discourse of race and the issues of ethnicity and genre. Objects, in itself, 
insert artistic experience as a place of analysis, discovering how some artists 
approach and respond critically to the intersections of race and space, 
enriching the political context and the conceptual frame, providing a 
critical perspective of the representational practice. Works of art are, then, 
artifacts that are explained, first, as a series of social practices or devices, 
whose operation is associated to a specific city-form; and secondly, as and 
idea made (allegorical or symbolic), updated by a here and now 
recognition. Because of this recognition, we can register a kind of aesthetic 
objects that are constituted in a multiplicity of layers, in which the surface is 
a depiction, but underneath we can find different levels of social, political 
and racial critique. 
 
In these dialogues, pieces as Ancient Mexico in Ancient Mexico (Yvonne 
Estrada, 2011),reveal not only the city and its institutions as a alienating 
machinery that unveils the socio-historical erasure of production of the 
object. Ancient Mexico in Ancient Mexico goes beyond the proper limits of 
the city to take on issues that cross the boundary of the local, or in other 
words, what Jennifer Gonzalez calls the transnational aspect: the premise 
that the United States, as a nation, a concept, and an ideology, has always 
been defined by the permeability and heterogeneity around and across its 
borders and its population.  
 
This example, left behind the illusion of a harmonious and homogenous 
multicultural world, to participate instead, collectively in a multiple, unstable 
and changing universe, where artists are part of another “other”, rather 
than individual and isolated participants of their community’s practices, 
self-positioned in the center or the margins of their own society. This notion 
breaks the oppositional thinking of an active and predominant culture vs. a 
passive dominated “other”, pointing out a dynamic and interrelated 
multicentered society. 
 
This recognition of the other, allows artists to find and build an alternative 
community based on affinities, grab their here and now, and achieve 
conceptually a re-territorialization of the space, investing on visibility to 
discover themselves as creators, reaching in these acts the complaint to 
external oppression.  
 
In this sense, artists create not only creative communities in which to work 
their objects and make them visible, but also imaginary communities – “a 
mobile, immediate, but temporal, home for itself/other, the subaltern artistic 
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subject” –, in which participate of varied and debated positions on 
aesthetics, mass media, ideology, and the social function or the community 
in their own work of art. Thus, artists are in a liminal space of community 
building, in where objects-artists-public, form a community of exchange 
and feedback (Chen, Meiling, In other Los Angeleses: Multicentric 
Performance Art, p.182). 
 
As an active expression of the absent, the images of the city of Los Angeles 
–in the process of its exhibition, in their shapes –, reach to concretize, 
abstracting, the social existence of the human being, seeking the 
opportunity of critique and change. Blinding imagery, visual noise that 
obscures a context that remains outside the glamour, the giant malls, 
endless freeways, and the neon signs vs. re:present L. A., a space for 
political, ideological and geographical reflexion. A contradiction that 
indicate without a doubt:  “You are in L. A.” 
 
 




