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The archival display in re: present L.A. titled, “Queer Latinidad: A History of
HIV/AIDS Art Consciousness in L.A” makes visible queer Latina/o artists that have
shaped social consciousness through their creative artistic forms of expression in
Los Angeles. Simultaneously, the archive explores how queer Latina/o artists
have been influenced by the city’s dynamics.  The archive also depicts the ways
in which queer Latina/o artists in Los Angeles have created a social
consciousness of politics and representation while navigating their body of art
throughout the city’s imaginary.  Specifically, the archive demonstrates the
visibility of HIV/AIDS Latina/o art cultural production prevalent in the late 80s and
90s.  This area of focus emerges from a critical time in Los Angeles when AIDS
rapidly took the lives of many queer Chicanos and Latinos living in L.A.  The
archive illuminates the fact that HIV/AIDS continues to be a silent virus in
Latina/o communities.  Thus, the archive not only re-visits a past of HIV/AIDS art
activism in L.A. but serves to recall (remember) how HIV/AIDS continues to affect
Latina/o communities in Los Angeles.

The archive highlights the literary work of Los Angeles writer Gil Cuadros,
the literary production of Chicos Modernos and Homeboy Beautiful by Los
Angeles artist Joey Terrill and the contributions of Chicana performer and writer
Monica Palacios and her participation with the Los Angeles organization VIVA
Lesbian and Gay Latino Artists.  The following entails portions of various interviews
and personal excerpts that trace the emergence of a queer Chicano/a
HIV/AIDS art consciousness in Los Angeles.

1988-2000
Gil Cuadros’ writing began to emerge in the late 1980s shortly after the

loss of his partner John Edward Milosch.  His commitment and discipline for the
written word grew from his participation in a writing workshop for people living
with HIV.  This writing workshop, created by community activist and artist Terry
Wolverton, was conducted at the Los Angeles Lesbian and Gay Center in 1988.
Cuadros’ participation in this workshop led to the publication of his book, City of
God.

In an interview with Cuadros conducted by Kevin Martin for the April 1994
Issue of Positive Living, an AIDS Project Los Angeles publication, Cuadros reflects
on the way he navigated his identity as a writer and a Chicano living with HIV in
Los Angeles.

PL: Gil, What are you most passionate about?
CG: Well, what I am most passionate about is just my commitment
to the power of writing and the freedom of expression.  Just that
simple act, to me, is so wonderful, in a society that is so repressive.



PL: I wonder if you could talk about what effect you believe your
experience with HIV and AIDS has had on your identity as a man
and as an artist:
GL: I think identity is a very critical component for survival.  I have a
lot of empathy when I hear people talk about feeling like they’ve
lost their identity through this disease…So starting to write, and
going into Terry Wolverton’s class at the Gay and Lesbian Center for
writers with HIV, allowed me to develop into an identity as a writer,
and this is something that I’ve been really happy to have in my life.
I think, without it, what would I be? I know I could get involved in
AIDS services, but I need something that takes me away from the
pain and trauma.  Not that my writing does that per se, but it re-
channels it in a way that’s creative.  It’s not that I’m grateful for the
disease—not at all – but I am grateful for the opportunity I’ve had
through the community to expand as a person and as an artist with
HIV. (2, 13)

Wolverton’s writing workshop enabled Cuadros to not only cultivate a writing
identity but also to rise from the great uncertainty that was prevalent in the lives
of men living with HIV.

Native Angelino and second generation Chicano Joey Terrill has been
making art and has been an HIV/AIDS activist for over 30 years.  Highlighting
elements of pop culture and the politics of HIV/AIDS pharmaceutical agendas,
Terrill’s art enables the intervention of real life experiences onto the map and
discourses of HIV/AIDS.  Terrill’s participation in the production of Chicos
Modernos highlights a time in Los Angeles when government force created
blocks and silences regarding the AIDS epidemic.  The following is an excerpt
taken from Terrill’s website.  This excerpt highlights the way in which Terrill had to
navigate his art during a time of great loss and government censorship:

In 1989, the Core Program located in Hollywood received funding
for prevention and education geared towards the Spanish speaking
runaways, throwaways, hustlers and kids/men in the streets of L.A.
They published information regarding HIV transmission and safe sex
guidelines in a non-threatening, easy to read comic book format
called Chicos Modernos.  I was asked if I would do the illustrations,
as Bruce was too ill to do the work.  So I did Volume 2, 3 and 4 of
Chicos Modernos using the characters tailored to the
script/message from CORE.  We all had to work within the
homophobic restrictions placed on the funding by Senator Jesse
Helms.  While illustrating and writing about sexuality and transmission
of HIV/AIDS, I couldn’t show men kissing, much less having sex or
doing anything that could be construed as encouraging or
promoting homosexuality. Chicos Modernos was distributed in
Latino gay bars/clubs and at the Sunset Junction Street Fair and
through agencies offering HIV services to Spanish speaking clients.



(http://joeyterrillartist.com/chicanismo.html)
Terrill reiterates, through email correspondence, that the most difficult

aspects of producing Chicos Modernos were the limitations placed upon him by
legislation:

The most "difficult" thing about the whole project was that because
it was funded with federal dollars, we had the caveat that I could
not show men kissing or in any kind of homosexual context as
homophobic Senator Jesse Helms had successfully legislated that
no federal money for HIV prevention services could promote
homosexuality. So I had to work around that restriction the best I
could...and I think I did a pretty good job. But I really wanted to
show the characters being loving and romantic with each other.
(2012)

Like Cuadros and Terrill, Chicana writer and performer Monica Palacios
contributed in raising HIV/AIDS consciousness through her participation in a Los
Angeles based organization.  Palacios served as director (1992-2000) of VIVA
Lesbian and Gay Latino Artists.  VIVA was a Los Angeles non-profit art agency
that promoted cultural events through the lens of art and activism. Palacios
participation and leadership role in VIVA fostered a growing visibility of HIV/AIDS
cultural production through artistic performances.  In addition to providing
spaces of artistic expression and activism that focused on HIV/AIDS, Palacios’
participation in VIVA opened up possibilities for Latina artists to share in a space
that was male centered:

PA: How did you get involve in HIV/AIDS art activism?
MP: I got involved in HIV/AIDS art activism through being involved in
VIVA Lesbian & Gay Latino Artist. I met the founder of VIVA Roland
Palencia the fall of 1988 at a Gays and Lesbians Latinos Unidos,
(GLLU) fundraiser awards dinner. In 1992 I was hired by VIVA to be
their assistant director for their Teatro VIVA, an all male theatrical
outreach program that would perform comedic sketches about
HIV/AIDS prevention. By being hired for this specific job, I was
brought into the VIVA office which I shared with the director of
Teatro VIVA Luis Alfaro, playwright, poet, performer and another
assistant Guillermo Hernandez, art curator. We were brought
together for Teatro VIVA but being all together on a daily basis most
of our time was spent on creating cultural events for the larger
group VIVA. Being involved with VIVA brought myself, Luis,
performer Beto Araiza together to form the show, which I titled:
Deep In The Crotch Of My Latino Psyche.
PA: As a Chicana artist, can you reflect a bit upon your role and the
role of other women in the HIV/AIDS movement?
MP: By bringing visibility to my work and myself, I was shining a light
on HIV/AIDS.  My involvement with VIVA also brought me into the
HIV/AIDS movement.  But at the same time, I felt excluded from the



HIV/AIDS movement because it was so male-centric. When we'd
focused on HIV/AIDS events, we'd get more men than women
artists participants and more male audience attendees.  We saw
such a difference when Dyan Garza and myself created the female
focused Chicks & Salsa evenings, all Latina artists, mostly lesbian--
painters, performers, poets, singers.  And the female crowds that
came out for these evenings were astounding. One year we had
our event at the infamous Rudolfo's night club in Silverlake and the
money that was brought in at the door was over $3,000 dollars. The
most money we had made on any event. Women needed women
only spaces and Chicks and Salsa provided this space for them.
(2012)

Cuadros, Palacios, and Terrill are central members of an art movement
that reflects social art consciousness and political activism in Los Angeles.  The
archive illustrates the social and political HIV/AIDS interventions these artists
have made through the art work they produced in the late 80s and 90s.  The
archive highlights their historical participation and unearths the ways in which
they have disrupted the representations of HIV/AIDS while navigating their body
of work through the city of Los Angeles.
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